ACT ONE

SCENE ONE: As the play starts we are in total darkness. W
hear the sound of soneone wal ki ng, we hear keys jingle, a
door handle turn. As the door opens light fromthe hallway
bleeds in. W see the silhouette of soneone enter. A |ight
is then turned on. W are looking at man in his md to late
twenties, he's wearing tan pants and a cacky jacket. He is
carrying a bag in one hand and a news paper in the other.

He heads to the kitchen area and turns on another |ight.

We see anot her silhouette sitting in a chair in the living
room The man in the kitchen is unaware as he continues to
put away his groceries. He then gl ances over seeing the
sil houette, he puts his hand inside his coat as if to get
somet hi ng.

CHAD
(Sitting in chair)
It'll never clear your coat! Now,
put your finger between the hammer
and the pin.
He does as ordered.
CHAD
Now, release it and set it on the

counter.
Once again he does as ordered.

CHAD
Now, nove over and sit at the table
faci ng ne.

CHAD turns on the Iight revealing hinself.

M KE
Oh, You son-of-a-bitch!!!!

CHAD
| thought for a mnute you m ght go
for it and shoot ne.

M KE
You son-of-a-bitch! Wat the hel
are you doing here in Paris? |
heard you were in the m ddl e east
chasing terrorists.

M KE noves back into the kitchen area.



M KE
I"mfixing nyself a drink hear, you
want one?

CHAD
No t hanks.
M KE
So were you in the mddle east?
CHAD
I was, but |'m done. ' m now
headed back state side. I wasn't

sure you'd be here, but | thought
I'd take the chance.

M KE
I"mglade you did, It's been how
long? Two, three years?

CHAD

Sonet hi ng around there.
M KE

So, what was in the east?
CHAD

Tensi on. Lot's of tension.

(Pause)
Is it true what | hear about you?

M KE
(Pause) \What's that?

CHAD
That your headi ng up sonme new
terrorist task force.

M KE
Oh, you heard about that? Well
it's true. I'"m now t he nunber one

authority of who's who in
terrorists. So, your headed to the
states?

CHAD
Yep.

M KE
When

CHAD

Toni ght !



M KE
You flew all this way and you can't
even stay? What tines your flight?

CHAD
9: 00.

M KE
Your shitin' me, it's eight now for
Christ sakes, we don't even have
time to go to dinner.

CHAD
Ch, that rem nds ne, | have
sonet hing for you

CHAD pul I s out an envel ope.

M KE
VWhat's this?

CHAD
Just sone pictures |'ve had.

M KE | ooks at them

CHAD
Isn't he on your who's who |ist of
terrorists?

M KE
VWhat the fuck is this?

CHAD
How about account nunber 487621- 3-
9,does that sound famliar? Does
it? On April 19, at 1:27, M.
Gor bany, who's shown there seated
Wi th you, nmade a deposit in a Sw ss
Bank to account 487621-3-9. On My
12, at 10:43, you nmade a w t hdr awal
fromaccount 487621-3-9. And the
list goes on. You' ve been tagged
M ke.

M KE gl ances at his gun on the counter.

CHAD
It's at |east six feet away.

M KE
Your here to kill me?



CHAD
No. |'mnot saying they wont.
But, I'mnot hired for that. |'m

just here to find out where M.
Gor bany can be found, that's the
extent of ny business with you.
He's here in Paris that nmuch we
know.

M KE
(Pause) 19 Kensey Place. You'l
find himthere.

CHAD
Good man!

CHAD raises his gun. MKE goes for his. CHAD fires two
rounds and M KE falls behind the kitchen counter. CHAD then
calmy lights a cigar and sits back down.

A voice then cones fromthe floor of the kitchen area.

BJ
So what do you think?
TERRY
I like it, I think it works.

BJ then rises off the floor and pours hinself sone coffee.

BJ
It's a lot better then having them
struggl e over then gun, and that
whol e bit.

TERRY
Yeah, because if Chad's a
prof essi onal, then he woul d never
have et M ke get that close
anyway. So, this works a | ot
better.

The door opens and in cones a man carrying groceries. It is
RET, a man in his late thirties.

RET
Hel | o! Hel | o!

BJ/ TERRY
Hel | o.



TERRY

So, | think your on the right
track. Ret what tinme is it?

RET
Seven thirty.
TERRY
Shit! Christine's going to be here
in two mnutes, | have to get
dr essed.

TERRY heads down the hall to his room

hi s note pad.

RET

(1 ooking at the groceries

spewed about)

| see you've been working on

your play again.

BJ

I"'msorry. 1'Il clean it up

RET

Don't worry about it.

(undoi ng his

groceries) That son-of -a-bitch!
Look what he did to this |oaf of

bread! Is it ny inmagination?
BJ
VWhat was it |ast week?
RET
Carton of eggs. |I'mtelling you,

he has a hostility agai nst

honpsexual s!

BJ

Go t hrough anot her checker.

RET

| do. But by the tine | get up
there, there he is baggi ng ny

groceri es!
A knock cones at the door.

RET/ BJ
It's open!

In wal ks CHRI STI NE, a beauti f ul
she knows it.

woman i n her

BJ sits witing into

md twenties and



CHRI STI NE
Is Terry ready?

BJ
| don't know. He's in his room

She heads off.

RET
You could pole vault with the stick
that's up her ass! What does he
see in her anyway's?

BJ
I think it's purely physical.

RET
What ever happened to Em|y?

She was a nice girl.

BJ
She's in a nental hospital.
RET
Your ki dding? That poor little
t hi ng.
BJ
She tried to kill a cab driver.
RET
Ch ny god!
CHRI STI NE re-enters.
CHRI STI NE
Well, were going to be |late as
usual .
RET

Can | offer you anything to eat
whil e your waiting?

CHRI STI NE
No, thank you. (Pause) BJ, Terry
tells me you have a play that m ght
be produced soon.

BJ
Well, were working on it.



CHRI STI NE
And Terry mght direct it?

BJ
If we can get the noney together.

CHRI STI NE
So, which one is Kelly? 1Is she the
femal e | ead?

BJ
Yeah, that's right.

CHRI STI NE
Terry said that's a great part.

BJ
GOh.  (Good.

TERRY enters all dressed up.

They exit.

TERRY
Wll, we're off! And if you boys
are good while |I'mgone, | mght
bring you sone Ben & Jerry's.
RET
Dastardly Mash!
BJ
Heat h Bar!!
TERRY
Well, if your real good | m ght
even get them both.
CHRI STI NE
Good ni ght.
RET

| got the distinct feeling she
wants to be in your play?

BJ
She's subtl e.

RET
As a heart attack. Listen I'm
about to make the best neal of ny
life, would you like to share in
the festivities?



BJ
Certainly.

RET
Do you think | should nmake enough
for Darren as well?

BJ
Darren..Darren? Oh that other guy
who |ives here.

RET
I"'mworried about himn

BJ
He's self destructive, no doubt
about that. But, he always bounces
back.

The phone ri ngs.

RET
Hello. Yes hold on a nonment pl ease
"Il see if he's here. (to BJ)
Ber ni e Copel and?

BJ
Ch nmy god. He's an old friend.
Hello Bernie? M god how are you?
Yeah.. I'mfine. Yeah.. Yeah. Onh
yeah. How d you hear about that?
Holly shit! So, what are you doing
now? OCh yeah. The soap opera?
your ki ddi ng? Sure when? How
about tonorrow? Ten that's fine.
all right see you then. Bye! (BJ
hangs up) | can't believe it, that
guy was an old friend from coll ege.
He's now t he assistant producer of
" SUMVERSET" . . .

RET
The soap opera?

BJ

Right. He's having dinner | ast
night with a friend of his, and his
friend nentions this play he's been
t hi nki ng of producing. M play.

So anyway's, Bernie calls ne to see
if I"'minterested in witing on his
show " SUMVERSET" .



RET
Whol Iy shit! | love that show.
BJ
| can't believe it!
RET
Well, this is cause for cel ebration

I"mtaken you to dinner.

BJ
No, you don't have.
RET
Just shut up and get your coat.
BJ
I don't know anythi ng about soap
opera's.
RET

Don't worry | have enough
experience for both of us.

The lights fade as they exit.

ACT ONE

SCENE TWO As the lights conme up we see DARREN, he's a good
| ooking Wall Street type. He's watching a beautiful blonde
two stools down.

DARREN
(in her direction)
My god it would be nice to wake up
next to you every norning.

VOVAN
Are you talking to nme?
DARREN
Most definitely!
VOVAN
Use that line a lot? Well, |I'm not
i nt er est ed!
DARREN

Use that line a lot?



10.

WOVAN
More often then not!
DARREN
And 1'1l bet nobst guys scare right
off don't they?
WOVAN
But not you right?
DARREN
That's right! See, | can nelt ice
bitches |ike you!
WOVAN
You' d better be dressed warm
DARREN
I don't wear |ong John's for

not hi ng!
The lights slowy fade.
ACT ONE

SCENE THREE: As the lights cone up their sit CHRI STINE and
TERRY at a table having coffee.

CHRI S
| can't believe you didn't |ike
that play. | thought the vision of

the director had real honesty. You
didn't cone away feeling anything
fromit?

TERRY
| felt bad, for the actors! | was
enbarrassed for them D d you see
the | ooks on there faces? Conplete
terror, they knew they were in a
bad pl ay.

CHRI S
If you ask nme they were terrible,
poor Paul didn't have anything to
work with.

TERRY
They | ooked |i ke people who' d been
lined up for a firing squad, then
gi ven the guns and asked to kil
t hensel ves!





